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"Mr. Robinson is personally known to 
most of our Trustees, and is widely known 
in Museum and Academic circles both at 
home and abroad. He was graduated from 
Harvard University in 1879, studied for five 
years abroad, in Germany, Greece and else- 
where, was Curator of Classical Antiques 
in the Boston Museum of Fine Arts from 
1885 to 1902, and has been Director of that 
Museum until his resignation was accepted 
on December 9. He was also lecturer on 
Classical Archaeology at Harvard University 
for many years. He is a member of many 
art and archaeological societies. He received 
the degree of LL.D. from Aberdeen Univer- 
sity, Scotland, in April last. He tendered 
his resignation as Director of the Boston 
Museum some four months ago, for reasons 
satisfactory to himself and his friends, and 
which do not affect in any degree his 
qualifications for official position in our 
Museum. The acceptance of that resigna- 
tion by the Boston Museum has left us 
free to appoint Mr. Robinson without any 
possible feeling on the part of the officers 
and trustees of that institution, with many 
of whom we have close friendly relations, 
that New York is in any sense interfering 
with their organization. 

"A copy of the resolution of the Boston 
Museum accepting Mr. Robinson's resigna- 
tion is appended to and forms part of this 
report. j PlERP0NT Morgan 

John L. Cadwalader 
Robert W. de Forest 
W. M. Laffan." 

"At a meeting of the Corporation of the 
Museum of Fine Arts, in Boston, December 
9, 1905, it was voted as follows: 

"Resolved that the resignation of Mr. 
Edward Robinson as Director and Curator 
of Classical Antiquities be accepted. 

"Resolved that the Trustees of the Museum 
of Fine Arts have received with extreme re- 
gret the resignation of Mr. Edward Robin- 
son, its Director. His position and reputa- 
tion are so generally recognized by the com- 
munity and by other museums both here and 
abroad, that his departure is a very serious 
blow to our Museum. During the whole 
period of his connection with the Museum, 
Mr. Robinson has served it with distinguished 
ability, fidelity and zeal, and a single- 
hearted devotion to its highest interests. 
He has done more to promote its growth, 
better its condition, and increase its repu- 



tation, than any other man now living. His 
established position as an authority has in- 
creased and extended the reputation of the 
Museum in this country and abroad, and 
the Trustees will be fortunate if they find a 
successor so competent to continue the 
work which Mr. Robinson has done with 
such honor to himself and credit to the 
Museum. 

"Resolved that these resolutions be made 
part of the record of this meeting, and that 
a copy of them be sent to Mr. Robinson, 
and to each Trustee and Officer of the 
Museum. 

"A true copy: attest 

Benj. Ives Gilman, 

Secretary of the Museum." 

GREATER STUDENT FACILITIES 

REMOVAL OF RESTRICTIONS ON SKETCHING 
AND COPYING 

TN a recent number of The Collector 
and Art Critic, the editor, Mr. David 
C. Preyer, speaks of the need of freedom 
from rules and regulations in connection 
with sketching in the Museum, and he ad- 
vocates, also, the training of the attendants 
in order that each may, with greater intelli- 
gence, respond to the questions put to him 
concerning the exhibits in the room where 
he is stationed. 

In regard to the first of these suggestions, 
it will gratify Mr. Preyer and student vis- 
itors of the Museum to hear that the 
Director and the Trustees have already 
embodied this suggestion, which seems very 
obvious, in a new regulation, permitting 
absolute freedom in sketching and tak- 
ing of notes, except only in the case of 
copyrighted pictures and objects loaned, 
when the consent of the owner of the 
copyright or objects in question must be 
first obtained. 

It is the desire of the Trustees and of the 
Director to encourage in every way the use 
of the Museum by students. New facilities 
in this direction will be accorded after 
January 1, when copying will be permitted 
on every day of the week except Saturday, 
Sunday and legal holidays, our most 
crowded days, instead of on only two days 
as heretofore, and when the restriction 
against copying pictures of the same size 
and on the same scale as the originals will 
be removed, so that hereafter copyists may 
consult their own wishes on this point. 
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This Museum, in common with most 
museums, issues a permit to all who may 
want to work from paintings, but this is 
done chiefly to safeguard the artist and the 
public against the possibility of such copies 
coming into the market as originals. 

Mr. Preyer's second suggestion is a good 
one also, and it will be carried out so far as 
may be practicable, but it must be borne in 
mind that the museum attendants are em- 
ployed, primarily for the protection of the 
Museum, and that they are not intended 
in any sense, to be cicerones or guides. 

The public museum of to-day should 
rely upon its catalogues, labels and public 
lectures for its official utterances with 
reference to its collections. Its exhibits 
should be so well arranged and its printed 
guides so plain that the services of the 
attendant should not be necessary except for 
direction in going from one part of the 
building to another. That service, how- 
ever, when asked, should be cheerfully and 
accurately given. 

RECENT PUBLICATIONS OF 
MUSEUM INTEREST 

WORKS of Art Belonging to the 
City of New York. 1904 Ten- 
tative List for the Borough of Man- 
hattan. — Under this title has been issued a 
pamphlet, compiled by the Art Commission 
of the City of New York, in which are given 
lists of the statues, busts, paintings, monu- 
mental structures, memorial tablets, foun- 
tains and other works of art exhibited in 
the public places of the city. 

Those who are interested in the subjects 
of American painting, sculpture, and archi- 
tecture, will recognize the important service 
which the Commission has rendered to the 
student and to future historians of our art, 
upon whom the mantle of Dunlap may fall. 
This work and the catalogues of those New 
York institutions which contain exhibitions 
cf collections of paintings and sculpture, 
such as the Metropolitan Museum of Art, 
the New York Historical Society, and the 
Lenox Library Building Collections will 
enable one to locate, without trouble, the 
resources of the City. It is understood 
that a much needed index will accompany 
the completed list when the other Bor- 
oughs of the city are covered. 

The United States National Museum has 
issued a valuable contribution to the litera- 



ture on Museums, which all who have this 
subject at heart will be interested to read. 
It is called Studies of the Museums and 
Kindred Institutions of New York City, 
Albany, Buff ah, and Chicago . . . by S. B. 
Meyer, 1905. 

Prof. Meyer, who is the Director of the 
Royal Zoological Anthropological and Eth- 
nographical Museum in Dresden, Germany, 
was commissioned by the authorities of 
the Royal Collection of Art and Science 
in 1899, to visit American Museums and to 
make a report on his investigations. The 
result is this volume of 608 pp. and numer- 
ous illustrations. 

Perhaps the most striking fact brought 
out in the notes is that, as Professor Meyer 
says, "a sharp distinction cannot always be 
made between museums and libraries, but 
many of the latter also include collections of 
art and science; but apart from this the 
libraries have in general already attained a 
higher degree of development than the 
museums." There are, within the range 
of Professor Meyer's researches, 8,000 public 
libraries and 350 public museums of which 
250 are natural history museums. 

Reference to the Metropolitan Museum 
of Art is on pp. 345-350. 

Catalogue of Ptolemaic Coins. — Mr. 
L. M. Svoronos, the well-known Greek 
author, and Director of the National 
Museum of Coins and Medals at Athens, 
has lately published three parts of an ex- 
haustive work on the coins of the Ptolemies, 
the second part containing a catalogue of 
extant specimens. Discovering that no 
mention was made of the Ptolemaic coins 
of the Metropolitan Museum (formerly 
part of the "Farman Collection"), pre- 
sented to the Museum by Mr. D. O. Mills 
in 1900, Mr. Constantine Gerojannis wrote 
Mr. Svoronos of their existence, and he 
replied by asking if Mr. Gerojannis were 
willing to contribute a catalogue of that 
collection to the fourth and last part of his 
work. 

This Mr. Gerojannis did, and so import- 
ant was the contribution, both in the num- 
ber of items and in its significance, that a 
note upon the work is deemed in place here. 

Among the Ptolemaic coins of the Mu- 
seum, there are many rare and valuable 
pieces, for the most part not contained in the 
collections of the British Museum. Of some 
•of these only one or two other examples are 



